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Outline of Session--Topics to be Covered

Classroom Technology Integration

* Demonstration of iPad Apps that can be utilized for class interaction. JoyTunes Recorder Master  <http://www.joytunes.com/game.php>  (both App and web location) and other Apps will be demonstrated through participation of session members   There are many musical skills that are taught by these Apps  and in many cases  you can also work off the web if you do not have iPads for your classes. 

*Developing  online instructional videos for your recorder class.  Examples will be provided regarding original instructional videos that you can develop for your classes to teach and reinforce learning that has occurred within your classes.

*Illustrate how computer generated Orff accompaniments can be developed and utilized for both class and online performance via GarageBand and sequencing software. These files will be also placed on the specific website for this presentation at: http://fredkersten.com/Hartford.htm 

Improvisation

* Tone sequences will be rote/note taught and then played with original MIDI file backgrounds that will be provided as members of our session improvise to these sequences.  These files will be placed on the website associated with this presentation so that teachers may download them and use them with their classes. 

Sequence development will include:passing tones, basic chord progressions I vi, IV, V7; I, ii, iii;  and pentatonic. 

*GarageBand accompaniment backgrounds will be illustrated as to quick creation possibilities  and several utilized for session activities. Magic GarageBand possibilities will be illustrated.

Repertoire

*Performance of and reading through of usable music  composed specifically for recorder including works of Don Muro and other composers. 

Pedagogy

 *Tone Production, tonguing  and Musical Teaching Skills--demonstrate, participate.

*Mark your recorder with liquid paper for precise location of thumb rest and sections.  Line up recorder sections for optimum hand placement and then paint over the joints.  Draw a line over the painted sections as a resource should they get out of line.

*Instrument Maintenance.  Clean and wash recorders with dishwater detergent.  By cleaning the recorder with detergent and allowing it to dry, water will “bead” off the windway sides and not collect making the recorder clog up.  A commercially available product “Duponol” is available that allows the beading effect.  Cut absorbent strips of lint-free cloth, put them in the slotted end of the cleaning rod and have your students use them with their instruments.

*The three-piece recorder, when properly adjusted, will provide the right-hand with a more relaxed hand position in addition to aiding in production of lower tones. Have students play and adjust the instrument for several weeks without taking it apart to find the most effective alignment of head- and foot-joint in relation to the main body. Then apply "white out" or "liquid paper" over the back joints to identify position of the body parts once the optimum hand and finger position for playing ease is established. Draw a narrow line on the dry white surface painted across the joints. If the recorder is taken apart, simply line up the marks as the recorder is put back together and you will always maintain proper alignment. 

*The tongue should be resting lightly on the top teeth and the tip should be on the palate just above the front teeth. There is a misconception that the mouth aides in resonance of the instrument and some state the student should think of having an Apple in his/her mouth. Such an approach places the tongue in the bottom of the mouth and it then has a greater distance to travel to reach the palate thus slowing tonguing. You must produce a strong focused air flow. Think of "whistling. "Aim the air so it flows down the front teeth and is focused just out under the top lip. The syllables Ti and Di (stronger and weaker attack) will raise the back of the tongue so the airflow is more directed. The syllable Na works well for legato passages (called a soft tongue) and Dit for staccato. To end the duration of a note put a "d" on you syllable or inhale the air back into the instrument for a more natural ending to the sound. Long tones are a must for developing pitch stability. 

Tonguing 
	Articulation


Use

	Tu,ti,ta



strong normal tonguing

	Du,di,da


weaker normal tonguing

	Dit



staccato

	Ru,na



legato tonguing

	Did-dle, dic-kie

double tonguing

	Tu-ku-tu


triple tonguing
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